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Interior designer Matthew Carter 
applies a clear vision to a clean slate 

Written by Bridget Williams 

Photography by Andrew Kung
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CALM, COOL 
AND COLLECTED

76 slmag.net 



The television room is furnished with pieces 
from Barbara Barry.  The painting is by Joyce 
Garner.  The table lamps are Murano glass.

 In the family room the mix includes a mid-
century Milo Baughman cocktail table and a 
17th century Portuguese side table. The rug was 
handwoven in India to Carter's specifications.
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“Our goal was to make them fall in love with the house all over 

again,” said interior designer Matthew Carter of a recently 

completed major renovation and redesign project in Ashland Park. 

Having worked with the homeowners on their secondary homes 

in both Charleston and Colorado, he had a good grasp of their 

eclectic inclinations as he set about keeping the integrity of what 

they loved about their longtime Lexington residence and imbuing 

it with a feeling of relevance and modernity.

Located on a picturesque, park-like lot, the homeowners’ 

originally retained Jon Carloftis nearly two decades ago to 

implement a comprehensive landscaping plan. “I designed the 

pool around a magnificent tree and hand-dug the entire pool to 

make sure the roots weren’t damaged,” commented Carloftis. “We 

just did the redo of the whole garden as well, keeping almost the 

same varieties of trees but dwarf varieties that never need pruning 

like before. These weren’t available back then.”

It was this enviable setting, seemingly secluded but in the 

heart of the city that prompted the homeowners to renovate 

rather than relocate. The entirety of the home was gutted; Rick 

Ekhoff of EOP Architects drew up the plans for adding a master 

bath and opening up the kitchen to the family and dining rooms. 

Carter worked in collaboration with Anna Marie Lewis Cutlip of 

Small Batch Kitchens on the layout, colors and finishes for the 

kitchen and master bathroom. 

The outside beckons from every room and multiple access 

points in both public and private spaces make it easy to heed 

the call. Though the appeal is undeniable, it would be a shame 

to not linger for just as long in Carter’s deftly designed interior 

spaces, which boast a worldly feel reflective of the homeowners’ 

interests and love of travel. He was given the luxury of starting 

with an almost clean slate with the exception of a few key 

pieces of furniture that were refreshed and repurposed and a 

scattering of personal mementoes and artwork of importance 

to the homeowners.

Carter established an ethereal feeling from the floor up by 

having the existing dark wood floors bleached. “It felt right to 

modernize the architecture,” he explained. In the two-room entry, 

light dances off walls expertly lacquered in Annapolis Grey from 

Fine Paints of Europe. Carter had the door openings elevated to 

make their proportions better suited to the architecture. 

Jon Carloftis orchestrated the comprehensive 
landscaping plan and had the 

pool dug by hand to avoid damaging the roots of 
a mature shade tree. 
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Formerly dark and hardly used, the refreshed living room is 

now counted among the homeowners’ favorite spaces. Flanking 

the doorway and resting on a pair of simple cream pedestals is 

a pair of large African terra cotta pieces from the 1950s that 

Carter found in Savannah. A sisal rug, a mainstay in Carter’s 

design arsenal, is used to anchor the seating area. Plantation 

shutters gave way to breezy unlined linen drapery with Roman 

shades underneath. Formal but relaxed, with layers of pattern 

and texture, the long room is organized into distinct seating areas 

able to amply accommodate groups of varying sizes. An English 

Knoll sofa is centered on the fireplace. Carter commented that the 

peacock blue velvet he selected for a corner banquette “reads as a 

neutral.” Suzani linen is found on the slipper chairs. 

A proponent of mixing period and styles, Carter’s ability to 

get seemingly disparate elements to meld rather than mish-mash 

is second-to-none. In the living room for instance, a 1940s-era 

mirror, an English chinoiserie secretary, a Wormley mid-century 

table, abstract artwork and a Biedermeier side table all play nicely 

together. “I love that it’s all different, but it works,” he added.

Between the entry and renovated kitchen, a wall that 

had enclosed the stairs to the lower level was removed, and a 

custom ornamental iron railing fabricated by Maynard Studios 

stands in its place. In keeping with the collected, eclectic 

look, a variety of rugs, including those of Persian, Indian and 

Moroccan origin, are found on the floors in the combined 

kitchen and family rooms. 

In the kitchen, warm grey cabinets fabricated in a traditional 

style are adorned with unlacquered brass pulls. A hand-blown 

mirrored backsplash adds a touch of drama, while the clean lines of 

a bronze range hood provide “a modern moment,” in Carter’s words.

Pendants in the kitchen are 
from the Urban Electric Co. 
The backsplash around the 
perimeter is hand-blown 
silvered mirror.
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In the living room, an eclectic mix of objects 
and furniture includes a Japanese low table, an 

abstract painting by Tony Saladino above the 
banquette and a painting above the fireplace 

by Carolyn Plochmann (both from B. Deemer 
Gallery), and a 1940s French mirror.   

 In the entry, a silvered glass 
bell jar from the Urban 

Electric Co. is a modern take 
on the traditional notion 
of bell jar. The chairs are 

Chinese Chippendale and 
the rug is Moroccan.

The powder room washstand and 
fittings are from Waterworks. The 

tall mirror was fancifully painted to 
resemble red tortoiseshell. 
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In the entry hall, walls lacquered in Annapolis Gray 
from Fine Paints of Europe provide a neutral backdorp 
for saffron yellow benches and orange drapery. 
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The master suite comprises an entire wing of the home. 

A sitting room retains its original butternut paneling. An 

animal print rug is mated with armchairs upholstered in burnt 

sienna-colored velvet, a Mongolian chest, carved elephants the 

homeowners purchased in Africa and a painting from their 

existing collection. The bedroom boasts three walls of garden 

view windows. The space is comfortable in size but appropriately 

scaled to the rest of the home. 

For the master bath addition, Carter was given an 

opportunity to “push the envelope a little more.” A grooved tile 

wall is the focal point of an amply proportioned shower. Floor 

tiles and fixtures from Waterworks were custom-manufactured for 

the project. French doors open to a walled pocket garden.

Seamlessly transitioning between eras, cultures and color 

palettes, Carter transformed a nearly blank canvas into a comfortable, 

collected home that quietly whispers of a life well-lived.  sl

In the newly added master 
bathroom, the mosaic marble 
floor and bathroom fittings are 
from Waterworks. Matt Carter 
had the mid-century French chair 
upholstered robin's egg blue leather.
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Outdoor furnishings from 
Sutherland include Great 

Lakes dining chairs with teak 
slats in a weathered finish.

Appropriately scaled to rooms in 
the rest of the home, the master 

bedroom addition boasts three walls 
of garden view windows.
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